Gravitas vs. the Incredible Lightness of Youth 

 by Marchelle hammack 

I attended two ends of the theater spectrum this past week. The first was at the LB Playhouse; with 75 years of continuous production it is the oldest community playhouse west of the Mississippi. The play I saw there, “The Deadly Game,” representing more conventional theater, was a suspenseful dramatic piece with leads of a generation before the Boomers; I believe they are called “the greatest generation.” In short, very senior, with all the associations that age group entails. 

The newest and brightest group of Gen Y show folk to emerge from Long Beach is a group of local artists who call their company Alive Theatre. Their first ever production, and all original at that, is called the “Cherry Poppin’ Play Festival.” I attended a press review of their four short vignettes one night and, unfortunately, was unable to attend the next night when three more pieces were presented. 

While freshness trumped maturity in the productions, experience beat out youth in the photo department. LBPH sent one and Alive did not. 

Where would youth be without the experience of their elders? 

‘Cherry Poppin’ at the Garage Theatre 

The exuberance of youth is very much in evidence at the debut performance of Alive Theatre’s “Cherry Poppin’ Play Festival” at the Garage Theatre. 

First up: the quirky “Musical the Musical,” by Brian MacKinder, directed by Alex Bayles. It is funny and ironic, poking fun at musicals, ingénues, lechers and one chubby actor. 

While this piece is sometimes silly and sophomoric, overall it’s a very pleasant ride on the writer’s imagination and the actors’ talent and energy. 

Next up: Ryan McClary’s “Lights Don’t Grow on X-Mas Trees,” directed by Sam Richert, a tragic/comic tale of a dysfunctional family’s flameout one crazy twisted Christmas. A sullen elf presents chapter titles and Santa makes a drunken appearance. 

Then, getting serious in a clever and witty way is “Arc of Joan,” written by Justin Wheeler and directed by Andrew Eiden, with assistance by Matthew Scovill, about the theoretical trickery of Joan of Arc by the devil. 

“Beco/me,” written by Brian Addison and directed by Olivia Trevino is a powerful exploration of the parallels in the words, documents and actions of the Nazis vs. the Jews and the Americans vs. suspected terrorists. This piece is a pastiche of choreography and poetic bursts of history and modern day headlines, affirming my own theory that youth, before it is burdened with babies and mortgages, is often the most clear eyed about the world. 

Alive Theatre Company, founded by Danielle Dauphinee and Jeremy Aluma, has the potential to be Long Beach’s Steppenwolf (Chicago) or Actors Gang (LA). 

Several of the actors from the next night’s performances were in the audience to check out their friends. Judging by the chemistry of this galvanized group, along with their professionalism and talent, I predict a rash of breakout stars emerging from this group, as well as a thriving future for the company. 

I highly recommend seeing these shows. While the group is currently homeless and growing into itself, it has secured space at the Garage Theatre until Jan. 26. 

Here you can enjoy shows Thursday through Saturday at 8 p.m., with one Sunday performance on Jan. 20. Ticket prices are $10 for one night, $15 for two (to see the entire cycle). 

